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L E r 
To the Right Honorable 


The EARL , of BATH. 


4 


My . b 1 | 
REA Men. are hs u of the 
11 Public, and therefore I ſhall make 


no Apology for having laid your 
Lordſhip under a kind of Neceſſity of peruſing 

this Letter, the Subject of which naturally led 

me to addreſs it to one whoſe Abilities as a Stateſ- 

man, altho more generally known, as having 

been fo. long ſucceſsfully exerted in Defence of 

Public. Liberty, are not a more diſtinguiſhed 

| Part of his Character than is a fine Taſte, and a 
— erer N with ow Literature, | 


To whom can I deed a Defence 25 Milton 
* ith ſuch Propriety as to the avowed Patron of 
B Milton ? 


"= 


* 
SOR 


' 4 "> 
5 . : 
pM x . 
DAY . , 
> WM? " * 
Y o 1 


04 1 
Milton ? To whom ſhou'dI inſcribe my Obſer= 
vations on an Attack made on the Paradi/e Loh, 
but to your Lordſhip to whoſe Encouragement 
and Generofity the World is indebted for an 
Edition of that Poem——an Edition whoſe 
Splendor arid Beauty do Honor to the Engl 72 
Pe? . ” 
Your Lordſhip in vain retires from public Bu- 
ſineſs: For after the Storms of Party Rage are 
| ſubſided, we follow you to the Shade glad 
to court your Approbation, and to ſubmit 
to your Judgment the Merits of a Controverſy, 
which you, of all others, have the beſt Ri ght to 
decide, if we conſider the Subject of it, and 
which you, of all others,” are beſt apc 
decide, 1 ye conſider your Abllities, * 3 


Some me fut che Publication of Dr. Neu- 
ton's Milton, a Book appeared under the Title 
of an Eſay on Milton's'Uſe and Imitation of the 
Modern in bis Paradiſe Loft ; a Book wit with 
an expreſs. Intention to depreciate. M:/fon's poetic 


Abilities,-and the Author of which pretends to 


have made ſach Diſcoveries, as ought-to/inflace 
the World no longer to revere the Author of 
Paradife Loft as an exalted” Genius, but to deſ- 
ay him as an * Plogiary. Your: Lord- 


Map 


Kas) 

ſhip will therefore; I flatter myſelf, indulge me 
while I make ſome Remarks on a Performance, 
which promiſes ſuch mighty Matters, and which 
threatens to ſtrip our great Countryman of thoſe 
Laurels that have ſo long been thought his Due. 
—'Tis not from any Ambition of commencing 
Author, that I have entered the Liſts: I have 
been induced to addgeſs myſelf to your Lordſhip 

in. this public Matfiner, by this one Motive, 
y the Warld is ignorant of ſome Facts, the 
Knowlege of which is neceſſary before we can 
enter into the Merits of theControverſy between 
Milton and his Critic. - And as I ati been fo 
lucky as to come at the Knowlege of thoſe 
Facts, I think myſelf obliged, in ſtrict Juſtice, 
to make them public; encouraged by this Con- 
ſideration, that as they are of a very extraordi- 
nary Nature, I have Reaſon to hope that your 
Lag will overlook with Candor my unſkilful 
Manner of repreſenting them. 


But befare I mention to your Legi What 
theſe Facts are, ſuffer me to premiſe a few ge- 
neral Obſervations, which may not be without 
their Uſe i in the preſent Chntroverino' 


5 The | Reflexion that immediately Ra to 


me on peruſing our Critics Eſay was this: 
32 That 


129 


e ² AA K TERS: 


Poets, and of the modern 


bute of Veneration ſo long paid to the Author 


10 for my being of Opinion that the warm- 


— 


(6) 


That he deſerved the Thanks, and ought to 
meet with the Encouragement of the Public, 


as having been the firſt who diſcovered that 
Milton had, in the Compoſition of his Paradi ſe 
Loft, been aſſiſted by ſeveral modern Authors, 
whoſe Works, nay whoſe very Names, if once 
known, had long been ſunk in Oblivion. His 
Imitations of the ſacred Miters, of the ancient 
talian ones, have 
been often taken Notice of by thoſe who have 
commented on him. - But that he ,owed any 
thing to Maſenius the Feſuit, to Taubmannus a 
German Profeſſor, or to Stapborſtius a Dutch 
Divine, had 'till now eſcaped the Penetration, 


and eluded the Search of the Learned. This 


Diſcovery I thought the entire Property of Mr. 
Lauder ; and a Diſcovery in any Branch of Li- 
terature, however trifling in itſelf, ought always, 
and generally doth do Honor to the Diſcoverer. | 


But however willing I was to do e to 


Mr. Lauder's Labors, yet was I far from think- 
ing that he had made any Diſcoveries which 


can be of ſuch Efficacy, as to leſſen that Tri- 


of Paradiſe Loft. And if your Lordſhip will 
permit, I ſhall affign the Reaſons why I think 


eſt 


£72 
eſt Advocate for Milton may readily grant all 


that his Zoilus contends for, and yet be able to 
defend the Genius and poetic Talents of his 
favorite Author to Advantage, that he may 
grant that he did borrow, and yet ſhew that 
this ought not to detract from his Fame; in a 
Word, that he may allow the Truth of Lauders 
Charge, and yet the Conſequences he 

ſeems to draw from it. | 


Our Critic charges Milton with having bor- 
rowed both the Plan of his Poem, and alſo par- 
tieular Sentiments : Suppoſe the Charge made 
good—yet, will it follow that his Pretenſions to 
Genius are diſproved? The fame Charge may 
be brought againſt Virgil, and it may be ob- 
jected to his Claim to a diſtinguiſhed Seat on 
Parnaſſus, that ſcarce a Page of his Æneid can 
be inſtanced, where we do not meet with ſome 
Imitation of the Iliad or Odyſſey. Do the Ad- 
mirers of Virgil deny the Charge? No: but 
think that their high Regard for his Poem, is 
perfectly conſiſtent with their admitting that its 
Author borrowed Hints from Homer. And 
ſhall the Character of the Engliſoman be depre- 
ciated for doing what is thought no juſt Cauſe 
to detract from the Fame of the Roman?— 
deres an eminent Writer can be inſtanced who 

| has 


5 may be ſuch a thing as 


(8)) 


3 not been indebted to the Labors of former 


Authors; but how abſurd would it be to urge 
this as an Argument that there is no Merit in 


their Productions? For as one may be what is 


called an original Writer, and yet have no Pre- 
tenſions to Genius, ſo another may make uſe of 
the Labors of others in ſuch a Manner as to 
ſatisfy the World of bis go Abilities. There 
original Work with- 


out Invention, and a Writer may be an Imitator 


af others without Plagiariſm. But as Autho- 


rity will always weigh more than Aſſertion, and 
often more than Argument, I think I cannot 
take a more effectual Way to confirm and eſta- 
bliſh what I advance, than to bring up as an 
Evidence the great Longinus. What then is bis 
Opinion? So far is he from thinking that Imi- 
tations of old Authors detract any ching from the 
Merit and Genius of thoſe who have recourſe to 
them, that, on the contrary, he expreſely lays 
down the Imitation and Emulation of the for- 

great Writers and Poets, as one of the 


Ways that leads to the Sublime. This he par- 


ticularly. illuſtrates by the Example of Plato, 
who, he ſays, imitated Homer more cloſely than 


Herodotus, Stefichorus, and Archihcbus had 
dane before, and drew from the copious Stream 
of that Poet, ten Thouſand Rivulets to WV 

© N | 8 


» «x » & 


i 9) 
his own Works. And this, adds he, is not tp 


be looked upon as a Theft, but (as I find this Paſ- 
ſage tranſlated by Mr. Dryden) a beautiful Iles 
of him who undertakes to imitate, "by" forming 
himſelf on the Work and Invention of ® atiother 
Man a. And if Longinus be fo far from looks 
ing upon Imitation to be Plagiariſm, as to rel 
commend it as one e the Sources of the Sub- 
lime, and to praiſe Plato for his Obſervation of 
this Rule, who will venture to aſſert that Mil- 
tous Imitations in his Parad: e Loft detract any 
thing from the Merit of the Poem? A great 
Genius looks upon himſelf as having a Right to 
convert to his own Uſe, and in order to furniſh 
out a more perfect Entertainment, whatever has 
been already prepared and made ready. But he 
exerciſes this Right in ſuch a Manner as to con- 
vince every one, that his having Recourſe to it 
is not the Effect of the Sterility of his Fancy, 


» 8 Yiu Py 235 (Plato) 3 Pati æaſou - 


= we * adn. 116 Ways ra N ra D 8 
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Longinus eg” Ed. Pearce. Page 51. 52 Dryden; whoſe 
Tranſlation of the laſt Sentence of the as, Quotation, I have 
Ak from his Preface to Troilus and Crefſida, ſeems to _— 
t xa nen, but xa td. a 


but 


16 
but of the Solidity of bis Judgement. He bor- 
rows only to ſhew his own Talents in height- 
ening, refining and poliſhing all that is furniſhed 
him by others, and thereby ſecures his Charac- 
ter as a fine Writer, from being confounded 
with that of the dull Copyer. If his Touch con- 
vert baſe Metal into Sterling Coin; if from 
amidſt indigeſted Heaps of Dulneſs he can ex- 
tract the only ſhining Thou ght, the only ſtrik- 
ing Image ; if he can ſo change and new-model 
What he borrows, as to add a Dignity of Lan- 

guage and Propriety of Fpithet to Sentiments 
2 ed by their Original Author in the meaneſt 
if an Author borrows in ſuch a Manner 

_ that Milton has done ſo I need not illuſtrate 
by particular Inſtances as it is not controverted) 
the Skill ſhewn in making ſo judicious an Uſe 


of the Labors of others leaves the Reader no | 


Time to give them any Share of the Praiſe, 
and leads him to this Concluſion, that to make 
A prudent. and ſkilful Imitation, to accommo- 
date it fo as to make it correſpond exactly to the 
preſent Occaſion—and to drop it when the Pro- 
ſecution of it wou'd commence improper, are 


Marks of Genius and Gy; far from being 
contemptible. 


The 


4 


(611) 

The above Reflexions; will, I think ſuffici- 
ently obviate the Conſequences that Lauder 
ſeems to draw, to the Prejudice of Milton's po- 
etic Merit, from his having imitated the Writers 
referred to, in ſome of the Sentiments, Similies, 
Speeches and Deſcriptions in the Paradiſe Lon. 
The other Part of the Charge——his having 
borrowed even the Plan fi brs Poem comes next 
'to be mb | 


Now, gt Lord, grantin g the Truth of this 
Charge, yet ſtill I fee ho Reaſon for making the 
wild 1 that Milton s Pretentions to 
Genius are overturned, or that his Critic can be 
warranted to call him, as he does an unlicen· ä 


Jed Plagiary. 


Had be produced in \ thy: of his Authors a 

Poem 3 Milton's Plan of the Paradiſe Loft 
is ſketched out ſo as to make à tolerable Like- 
neſs ; had he ſhewn that the Eugiiſb Poet found 
the Edifice already built, and had no Merit but 
that of repairing and adorning it, then, indeed, 
I grant we ſhou d have had no Reaſon for looks 
ing upon him as endowed with any Superiority 
of Genius; we ſhou'd ſcarce have regarded him 


8 Lauter's Eſlay, Page 163. 


8 C 
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(12) 
in any other Light but that of a Tranſcriber. 
But this our Critic has not done; this he cou'd 
not do. He is at the Pains to tranſcribe the 
Contents of Maſenius's Poem, and the Margj- 
nal Notes, which gave us a compleat Idea of a 
Performance repreſented by him as the Ground- 
work of Milton's Plan. Now whoever will 
take the Trouble to compare the Plan of the 
Paradiſe Loſt with the Analyſis of Maſenius 
given us by Lauder, will ſcarce find any other 
Reſemblance but what unayoidably aroſe from 
Writing on the fame Subject, and from having 
had the fame Materials to work upon—the ſa- 
cred Volumes.-—And eyen our Critic himſelf, 
-when he wou'd inſtance the Particulars in which 
Milton's Plan is the ſame with Maſeniuss, can 
mention only the infernal Council or Pandæmo- 
nium, Lucifer's Habit and Chariot, the Fight of 
the Angels, «with the Excurſion of the fallen Spi- 
rits from Hell . Let us admit then that Mi- 
fon has taken theſe Hints from Maſenius, that he 
has borrowed his Death and Sin from Jobn 
For +, his angelic War from Taubmanms , 
and other Members and Epi ſodes of his Paradife 
Loft from others, yet while the Compoſition of 
the whole Plan, the Connection of the ſeveral 


* Lauder*s Eſſay, p. 28. + Do. p. 115, f De, p. 136. 


. Partyy 
* 
» f 


(13) | 
Parts, and the Reference they bear to each other 
are indiſputably all his own, his Pretentions to 


Genius will remain unſhaken. Invention is the 
principal Ingredient in our Idea of Genius, and 
that Milton was not deficient in Invention, but 
bleſt with an uncommon Strength of Fancy and 
Extent of Imagination is obvious from the ad- 
mirable Manner in which he has diſpoſed, 
ranged and united, ſo as to have a proper Place 
in his Plan, detached, incoherent Hints; and 
from his having ſo joined together the Materials 
which were ſupplied by his own Fancy, and 
thoſe ſcattered without Order in the Writings of 
others, as, out of them, to form a regularly 
digeſted Plan, which, however ſome of the 
Members of it, ſeparately conſidered, may be. 
borrowed, is as to the Compoſition of the whole 
entirely new. An Architect who does nothing 


but copy a Plan of an Edifice out of Palladio 


gives no Proof of his Skill; but if he has uni- 
ted the Beauties of many Palaces erected by 
other Maſters, ſo. as that they ſhou'd all have a 
Place in One; in this Caſe we cannot refuſe 
owning him as a {kilful Architect, becauſe his 
connecting together Beauties originally detached 
from each other, and his working them up into 
One uniform Deſign, is a Proof of his Capacity, 


» *% 


ww 


* 


Cz and 


Tr) 
and makes the Plan an Original, and his own, 
altho the ſeparate Members of it be Old, and 
borrowed, 


Thus, my Lord, if there be any Weight in 
the foregoing Reflexions, the Truth of the 
Charge brought againſt Milton by our Critic, 
and which be fooliſhly. thought, big: with fach, 
mighty Conſequences, will appear to detract. 


little or nothing from the Merit of the —_— 


But if Milton has been ſo much indebted to. 
Mr. Lauder's Moderns, why does. he ſo induſ-, 
triouſly conceal it? This is a Charge of ſome. 
Conſequence: : But then, tho' it ſhou'd prove 
true, it affects only his moral Character, it may 
bring him in guilty of Dz/ingenuity, but ought, 
not to brand him with Plagiariſm ; it may leſ- 
ſen our Regard to the Mar, but does not deſtroy. 
his Reputation as a Poet. But what Foundation 
is there for this Charge, that Milton has induſ- 
triouſly concealed his being aſſiſted by others? 
Becauſe, ſays our Critic *, he has in the moſt ex- 
preſs Terms, in the ie of bis Wark, fe 
claimed all Manner of Aſſiſtance and Hp in. 


75 2 * Lander” 1 ** 74. 


A — 


Compoſing 


„ 3 
compoſing bis: n by aſſerting that bis Muſe 
purſues FO "Om 3 
ü Things unattempted yet in Proſe or Rhime. £ 


- Now I ſhowd be extremely g lad if Mr. 2 
der wou'd take the Trouble to prove that this 
Line of Milton implies, what he wou'd have us 
beheve, a diſclaiming of all Manner of Help 
and Aſſiſtance in compoſing his Poem. Let 

us keep to the ſtrict, grammatical Senſe of the 
Line, and it will appear that Milton might make 
this Boaſt without any Diſingenuity, and with- 
out any intention of deluding the World into a 
Belief that he was more of an Original Mriter 
than he really is. For if there be ſo much as 
one Part of the Plan of Paradiſe Loft, if there 
be but one Epiſode, or even one Sentiment in 
that Poem, the Work of Milton's own Fancy 
(and even Lauder himſelf will not, I believe, 
deny that there are ſome Things new in the. 
Paradiſe Loſt) this intitled him to ſay that he 
ſung Things anattempted yet.— Had Milton aſſert- 
ed that his Subject was unattempted yet in Proſe 
or Rhime, then indeed the Charge of Diſinge- 
nuity mi ight have had a Foundation. But there 
is a wide Difference between ſaying that he ſings 


Thi ngs unattempted * in Proſe or Rhime, and 
"TY 


(16) 
Aying that the Subject of his Poem is entirely 
new and had never been thought of before. 
The Subject of the Paradiſe Loſt is as Old as 


the ſacred Volumes; and therefore, if the Line 


in Queſtion is to be underſtood as our Critic in- 
terprets it, Milton, by it, diſclaims the Aſſiſ- 
tance of the Scriptures as much as he diſclaims 
the Aſſiſtance of Lauder s obſcure Moderns. 
But ſurely this cou'd never enter into his Head, 
becauſe whoever took the Paradiſe Loſt into his 
Hands cou'd not but immediately perceive that 
it owed its Original to the Scriptures and to the 
Fall of Man as there related. 


Or were we even to allow that all the conſti- 
tuent Parts of Milton's Plan are borrowed (tho 
this is far from being the Caſe) yet, even on 
this Suppoſition, his uſing of the Line objected 
to cou'd be defended; he might, even then, 


| have ſaid, without any Impeachment of Truth, 


that he ſung Wings unattempted yet in Proſe or 
Rhime, becauſe, as I have already obſerved, the 
Compoſition of the Plan of his Poem is all his. 
own, and makes it really. an Original Work. A 


Phyſician who by the judicious Junction and 


Mixture of ſeveral Drugs compoſes a Pi or an 
Electuary of a ſovereign Efficacy in certain Caſes, 
wou d have Reaſon to — of hard Treat- 


ment, 


1 
ment, if the World refuſed to look upon him as 
the Original Inventor of this Medicine, merely 
becauſe the Ingredients that compoſe it were 
already of Uſe in Phyſic. The Compoſition of 
theſe Drugs, which ſeparately taken, cou d have 
been of no Uſe, into one, well- proportioned 
Maſs that has a ſanative Virtue, —juflly intitles 
the Contriver of it to the Honor of being an 
Inventor—and it wou'd be ridiculous to accuſe 
him of Diſingenuity for calling his Medicine 
entirely new. In the ſame Manner it is equally 
ridiculous to refuſe to look upon the Paradiſe 
Loſt as an Original Poem, merely becauſe the 
unſhapen Materials out of which it was com- 

poſed lay ready for Milton to make uſe of, | 


Beſides ; Milton's boaſt that he ſun; g Thing 
unattempted yet in Proſe or Rhime, may be de- 
fended from this one Conſideration, that he 
was the firſt who ventured upon ſuch a Subje& 
in our Language,---and that no Engliſh Poet 
before him had made the Fall of Man the 
Ground-work of an Epic Poem, Surely he 
had as good Pretentions to make this Deng as 
Lucretius had to ſay | 


Avia Pieridum peragro nullus ante 
Trita ſolo *. 622 


2 3 Book L I. 925. 


Lucre- 


\ 


(28)) 
Tucretius had before him when he compo- 
ſed his Poem, the Works of the greateſt Maſ- 
ters of the Atomic and Epicurean School, and 


all that is his own is the new Dreſs in which he 


Hap Tloatined the Sentiments of his Sect. 


r * Ganger boaſts to the ſame rares 


| Rapt t amor: juvat ire jugis qua nulla priorum 
| molli Gvertitur orbita clivo *. 


7 


Now, what other Foundation has V7 rgil fot 


| this Boaſt but that he was the firſt of the Latin 
Poets who wrote on the Subject of Agricul 
ture-?---Hefiod, tis well known, had long be- 


fore, treated the ſame Subject in Verſe, and 
how much the. Roman owes to the Greek Bard, 


need not be confirmed 15 particular Inſtances. 


Hirrace, chat he might not be chou ght infe- 
rior to his two Countrymen wp mentioned, 


alſo tells us 


1 per vacuum * vefligia rinceps 
wy ran anion T e 


And has he any other Foundation for this 
Boaſt, but that he was the firſt Latin who had 


Georgie 3d.—291, 1 iſt Epiltle, i Book. 


* 


6 | — 


(39) 
attempted Lyric Poetry ? Tho he had formed 
himſelf on Pindar, Anacreon, and other Greeks, 
who excelled that Way, and had them for his 
Guides, yet he thought himſelf intitled to make 
the above-mentioned Boaſt, becauſe none of his 
own Countrymen had ſhewyn him the Ow in this 


kind of Way. 


3 to the Purpoſe are the Lines of 
Manihus, © ; 


Aggredior primuſque-novis Helicona movere + 


Cantibus ——— 
Hoſpita ſacra ferens nulli memorata priorum #, 


Now; ls well known that Manilius's Sub- 
ject had been already handled by Aratus in a 
Poem; yet his having been the firſt of the La- 
tin Poets who attempted it, gave him a Right 
to make uſe of the above Lines. And if ſuch 
Boaſts are not thought criminal in Manihus, in 


Horace, in Virgil, in Lucretius, why ſhou'd a' 


ſimilar one be thought þ ſo highly criminal in 
Milton E 


Add to this that die Encomiums of a Poet on 
hi own Subject are very allowable, and as it 


cou d tend only to lower the Merit of his Work 
bt 22 Book I. 1 4. 
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to mention its having been imitated or borrowed 
from others, ſo doth it ſeem to be a Licence 
full as reaſonable as many others indulged to 
Poets, that they ſhou'd be permitted to make 
their Boaſts---that they tread unbeaten Paths, 
that they have climbed Parnaſſus a new way, that 
none of the former Poets have made Uſe of their 
Subjeft---in a Word, that they ſing Things un- 
attempted yet in Proſe or Rhime. Milton had, 
at leaſt, as good Pretenſions to boaft in this 
Manner as had any of the Latin Poets I have 
mentioned; and if they are not thought guilty 
of Diſingenuity for ſo doing, why ſhou'd the 
Charge be urged againſt im in particular? Why 
ſhou'd he be ſaid to have diſclaimed all Manner 
of Help and Aſſiſtance in compoſing his Poem, 
for having faid nothing but what I have proved 
he cou'd fay without deviating from Truth, and 


which other Poets with no greater, nay, with 
much leſs Reaſon have ſaid before him? 


But perhaps the Critic of the Paradiſe Loft 
thinks it a Piece of Diſingenuity that Milton 
did not expreſsly acquaint the World, what 
Authors he imitated or borrowed from, in 
compoſing of that Poem.-----Now, I ſhou'd 

, it were a ſufficient Anſwer to this, to 
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aſlæ Lauder, whether it was not a Piece of Difin- 


genuity in himſelf, that he did not expreſsly ac- 
quaint the World whoſe Aſſiſtance he had in 
compoſing his own Eſſay With regard to 
Milton, there was nothing ungenerous or crimi- 
nal in his omitting to do this, becauſe if he bor- 
rowed any thing from other Authors, theſe 
Authors were already in the Hands of the 
World. The Books a Man reads, unavoidably 
give him a Turn of thinking correſpondent to 
them, and the Sentiments he meets with there 
inſenſibly become his own ; ſo that, in expreſ- 
ſing his own Ideas, he naturally runs into Imi- 


tations of his favorite Authors. But is it neceſ- 


ſary that he ſhou' d, upon every Occaſion, tell 
his Readers, here I imitated Plato there Cicero 
was of uſe—this Sentiment was furniſhed me by 
Homer—and that was borrowed from Virgil? 
This were an endleſs, nay an unneceſſary Work, 
and what no Author ever has executed. For 
'tis one of -the moſt capital Points labored by 
Commentators, to point out and diſcover thoſe 
Paſſages of their Authors which have been 
imitated from the Works of others. Virgil has 
imitated Theocritus, Hefiod, Homer, Ennius, 
Lucretius, and others very freely, but where did 
he ever expreſsly acquaint the World with this ? 


Men of Learning, he knew, cou'd find out the 


D 2 | Paſſages 
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Paſlages imitated, and accordingly he left that 
Province to them.—In the ſame Manner, part 
of Mil:on's Plan, and alfo particular Sentiments, 
to be met with in his Paradije Loft, have been 
borrowed from the Scriptures, from the ancient 
Poets, and, if Mr. Lauder will have it ſo, alſo 
from his Moderns. But was Milton under any 
Obligation to acquaint bis Readers when and 
where he was thus indebted to them? And can 
his not having done this be called an induſtrious 
Concealment of bis Helps, be termed highly un. 
generous, nay, criminal to the laſt Degree, and 
abſolutely unworthy of any Man of common Pro- 
bity and Honor u. None but our Critic cou'd 
draw ſuch Conclufions.—The- pointing out of 
thoſe Paſſages in the Paradiſe Lit which Milton 
has imitated from former Authors, has been the 
Employment of his greateſt Admirers—who, 
thereby, thought they only raiſed his Character 
the more, by the more diſplaying his Learning: 

Little did they dream that this their Labor eou d 
ever be urged as an Argument to depreſs the 
Merit of the Paradiſe Loft, or be ſo wreſted as 
to lay Foundation for an Accuſation of its Au- 
thor as guilty of Diſingenuity in n expreſsly 
acquainting the World from whom he 

borrowed, ads EW cdl 
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And now, My Lord, having ſhewn that 
Milton's Boaſt, that he mung Things unattempted 
yet in Proſe or Rhime, has been, without any 
Reaſon, urged by his Critic ar an induſtrious 
Concealment of his Helps, and a peremptory diſ- 
claiming of all Afiftance, ſuffer me to take No- 
tice of the following ſtrange and injudicious J 
Aſſertions; „That Mankind by giving too im? 

« plicit a Faith to this bold Aſſertion of our 
« Poet, that he fung things unattempted yet, have 
es been deluded into a falſe Opinion of Milrons 
being more an Original Author than any 
© Poet ever was before him; that this Opi- 
« nion and this only has been the Cauſe of that 
tc infinite Tribute of Veneration that has been 
te paid him theſe ſixty Years paſt. Hence fo 
e many Editions, Tranſlations, Commentaries, 
c Lives, Encomiums, Marble Buſts, Temes 
« Gold and Silver Medals*”. 


- dow; with what Shadow * Truth can the 
Critic of Milton aſſert, that the infinite Tribute 
of Veneration paid to him has ariſen from Men's 
Ignorance of his having been indebted to the 
Aſſiſtance of other Authors in the compoſing of 
his Poem, when tis an indiſputable Fact, that 
thoſe very Perſons who have done more than 
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| (44) | 
any body elle to raiſe and extend his. Reputa- 
tion, have been the principal Diſcoverers of his 
Imitations ?—— Long before Mr. Lauder ever 
was heard of, the World knew that Milton had 
been indebted for the Ground-work of his Plan, 
and the principal Epiſodes of his. Poem, to the 
Bible. And by turning to the late uſeful Edition 
of our Poet, . where we have all the Notes of 
his different Cammentators, we ſhall ſee that it 
has been, all along, their great Aim to trace 
their Author thro' the vaſt Compaſs of ancient 
and modern Learning, and to mark the Uſe he 
has made not only of the ſacred but the profane 
Writers—not only of the Greek and Latin, but 
alſo of the 1talian and Engliſh Poets. Their 
Veneration for the Paradiſe Loft cou'd not ariſe 
from the Source Lauder pretends, becauſe the 
Helps and Aſſiſtance which, according to his 
own Account, Milton has got from the obſcure 
Moderns he quotes, are a mere Trifle in Com- 
pariſon of thoſe which he has drawn from more 
eminent Authors, and which had been before 
taken Notice of by Hume, Addiſen, Bentley, 
Pearce, Newton, Thyer, and others. How weak, 
therefore, muſt not our Critic's Judgment be, 
who can imagine that it will ſink the Merit of 
Milion's Poem, to acquaint the World that he 


] GP his Pandemonium, and two or three 
91 more 
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more Parts of his Plan from- Maſenius, when i it 
did not fink the Merit of his Poem to know, as 
we did before, that far more-important Parts of 
his Plan, nay indeed the principal Parts of it, 
' were copied from the Scriptures ? Or if we con- 
fider Milton as having imitated only the Senti- 


ments, - Similies and Deſcriptions of other Au- - 


thors—have not his greateſt Admirers pointed 
out . vaſtly more of theſe Imitations than our 
Critic himſelf? By caſting an Eye on the Notes 

in Dr. Newton's Milton, beſides the frequent 
and cloſe Imitations of Scripture, we ſhall find 
our Poet borrowing from Homer, Sophocles, 
Euripides, Æſcbylus, among the Greeks, from 
Virgil, Horace, Lucan, Statius, Claudian among 
the Romans, from Taſſo, Arioflo, Boards, 
Marino, among the Talians, and from his own 
Countrymen Fairfax, Spenſer, and Shakefpear. 
—And will our Critic after this, have the Con- 
fidence to aſſert, that Milton's having concealed 
that he was indebted to Maſenius for his Com- 
pariſon of Satan to a Tower, to Ramſay for his 
Simile of the Serpent compared to a Ship, to 
Taubmannus for his Thought of aſcribing the 
Invention of Fire-arms to the Devil, to Grotius 
for his comparing the Serpent's Eyes to Carbun- 
cles, will he, I fay, aſſert, that the World's 

bens — 0 * till he brou ght it to Light, 
has 


. b 

has been the Cauſe that the Paradiſe Loſt has 
gained ſo much Veneration ? And can he be fo 
fooliſh as to flatter himſelf that theſe important 
Diſcoveries will make the World W it $ 


I. r 


The foregoing 3 which I Ales. of 
fered to your Lordſhip's Conſideration occurred 
to me on my firſt Peruſal of the Eſay on Mil- 
ton's Uſe and Imitation of the Moderns; aud 
upon a Suppoſition that the Author of it had 
made good his Charge, had really diſcovered to 
the World a new Set of Writers whoſe Works 
have furniſhed Milton with uſeful Hints in the 
compoſing of his Paradiſe Laſt. It did -ngt 
enter into my Head that our Critic cou'd have 
the Aſſurance to urge falſe Quotatwns in ſupport 
of his Charge; and therefore, I, as, I imagine, 
did every other Perſon, - into whoſe Handg his 
Book has fallen, implicitly took it for granted 
that the Authors he quotes really contain thaſe 
Lines which he attributes to them, and ſomt of 
which: bear ſo ſtriking a Reſemblance to Pafla- 
avoid concluding with him that Miſton had 
ſeen and imitated them. Will it not, therefore, 

be thought extremely ſtrange, will-it hotexeite 
| the utmoſt Indignation in every candid. "oa 


* 
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Breaſt ifthe Revere! of this ſhall appear to be 
the Caſe—if it ſhall appear that our conſcientious 
Criticy, whoſe: No — of, Morality. taught him 
Euer. far having, boaſted that be ng 7 bings 
unatiemptrd yet in Fraſe or Rbime, has, in order 
to be able to make good his Charge againſt | 
Milan, had Recourſe to I 'orgeries----Forgeries 


perhaps the groſſeſt that were ever obtruded on 
_ World * 


"My Relidence — "A Part 95 this la 
Summer at a Place where, Learning bas all the 
Aſſiſtances t that god Libraries can afford. and 
where (if, any. where. 1 in England Jethe Authors, 
from whom our Critic aſſerts Milton to have 
borrowed are to be found, gave me an Inclina- 
tion ta make a Search for them. Many of theſe 
are, indeed, fo rare that even that Place cu d 5 
not furniſh Fes —_ them. Not being ſo 
lucky, thetelofe, 48 5. to meet with a Copy of 
Maſenius Or of Grotius 5 Adamus Exul, my next 
Search wis'fos Srapbor/tiut 4 Dutch Poet And 
Divine, wbo wrote a congratulatoryPoem which 
he calls Priumpixis Pais on the Concluſion? of 
the Peace betwixt the States of Holland und the 
Comma — of England in 1655, This 

* honeſt Durchmaꝶ (ſays: Loader) to bè Ture 
E never 
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« never dreamt that the Prince of Engliſh 
« Poets wou'd condeſcend to plume himſelf ſo 
te liberally with his Feathers : But it was Mil. 
* fon's Cuſtom to make all Authors tributary to 
te him whom he read, to recompenſe I preſume 
te his Trouble in peruſing them, and to fancy 
* that his bare Acceptance of their Mite of 
«© Aſſiſtance, was Reward ſufficient without the 
« Formality of a public Acknowlegement *®, 


Lou ſee, my Lord, from this Quotation, the 
ill- natured Pleaſure our Critic feels in inſulting 
over the Character of our Countryman. Let 
us, therefore, examine thoſe Inſtances which 
are urged as Proofs that Milton has plumed him- 
ſelf with the F eathers of Stapborſtius. 8252 


Daa 8 firſt Charge +, that Milton owes 
this Paſſage 


What in me is dark 
THumine! what is low raiſe and ſupport? * 


to ſome Lines of Stapborſtius which he quotes, 
is ſo trifling, and the Reſemblance between the 
two Authors is, here, ſo diſtant, that jit doth 
not merit our Attention, and, therefore, I ſhall 


Lauder, p. 102, 103. + De. De. 
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proceed to conſider how juſtly the Engliſb Poet 
has been repreſented as having been indebted 
for his Panegyric on Marriage ta the 
Dutchman. | 


In ſupport of this Charge, our Critic quotes 
Thirty two Lines as from Stapborſtiuss Poem, 
a Copy of which I was ſo lucky as to meet 
with, printed at Dort 1655. Being reſolved, 
therefore, to collate this Quotation with the 
printed Edition from which it is pretended to 
be taken, after I got the Book into my Hand 1 

was abſolutely at a Loſs where to turn for the 
Lines in Queſtion. Had Lauder been a fair 
Writer, had he been defirous of truſting the 
Merits of his Cauſe to every ones Inſpection and 
Judgement, he wou'd certainly have told his 
Readers in what Part of his Author's Works 
the Quotations he makes are to be found ; he 


wou'd have marked the Page where they are 


to be met with, and have mentioned other 
Particulars which wou'd have rendered it eaſy 
for one, who had Inclination, to find the Paſ- _ 
ſages quoted, in the original Authors. But tis 
remarkable that, du his whole Bock, he 
omits doing this. Conſcious N of the 
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unfairneſs of his Quotations he hoped to ward 
off a Detection by diſtracting the Examiner 


where to ſearch.— This blind Way of quo- 
ting laid me under a Neceſſity of turning over an 
entire Volume, and of examining every Page, 
in order to find the Lines mentioned by our 


| Critic as the Source of Milton's Sentiments on 


Marriage. At laſt I found them *: But ob- 
ferved a vaſt Difference between Lauder's Quo- 
tation, and the Edition piinted at Dort, which 


that you may be ſenſible of, I ſhall tranſcribe 


993 
— 


x WES Format | Eccleſia fœdus 


the Paſſage in Queſtion as as It "oy ande! in 
Nek Xt . 


| Feedus, in humanis frag 3 CI 
1 San et melius, quod magnificentius ae quam 
Conſugii, ſponſi, ſponfæque jugalia ſacra! 
| Que fincera fides dextra haud ſecus atquę ſigilla :. 
Tam cupide fir matur oyans, & quæ fruiturtot 
. Signis ae precibus, tot habens patreſque, e > 
Ae e. fides, ſervatrix firma decor en 
e Deus eſt ſummus Pater ejus & autor:, —_ 


— nant chari qui ipſos genuere Parentes, 


iter-et-reliqui turic ſuffragantur amici, 


Add ue preces, fit conc lamatio vulgj ; ; : 

Femina fic & mas thalamum ſociantu in uũnuſß 02 

pee vots decent eadem, mens una ſalubris :: 

Ut veluti natura monqt quod conſulit æquu m. 

Qudd concinna rogans ratio validiffima funde 4 

Fs ſit ſancta Venus ſtabilis, ſint vincula amoris 
Candida & ohdurent cunctos ſacroſancta wy OY 
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Querere debet enim mulier nil citra maritum | 

1 Quzrere fic nullam debet mas ultra maritam 
Membra fides thalami ſervare reciproca mandat 
Omniĩs in hoc ævo ipſorum conceſſa voluptas 
Conjugis in'gremio tantum ſolidatur in uno; 
Ut penes alterutrum fit corporis una poteſtas: 

Corporis unde ſui non eſt mas tutor at uxor 

5 Corporis atque ſui domina eſt non fœmina ſed vir 
Hoc tam magnificum, tam ſanctum, tam ſolidumque 
Percellens animos ſplendore, tot unde potentes 
Heroas, tantoſque duces prodire caballo 
_ *Trojano veluti, certum eſt, hominumque arg 
Tota decet manare pudens : omniſque pot 
1 terris ex hac diyina Stirpe reſl ultat. | 


— 


N ow if any one will but . the Trouble to 
compare the above Lines which are faithfully 
tranſcribed from Stapborſtius, with thoſe which 
the Critic of Milton quotes as his, a very re- 
markable Difference will appear at firſt Sight. 
He will obſerve ſeveral Lines omitted which T 
have reſtored to their Place and diſtinguiſhed by 
including them in Parentheſes; 3 and not only 
this, but he will be ſurprized to find eight Lines 
quoted as Staphorſti us's, which Have no PR 
ence in that Author. | | 


7 the Poon of Querere Abe enim nulier 
nil citra Maritum, and the following equally 
wretched Line, Lauder inſerts as follows, | 


Ayſpice te, 1 aliens. ſuccubaleAi 


FP. go kenn rw de gerufen. my 
Ac 
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Ac tantum gregibus pecudum ratione carentum 
Imperat, & ſine lege tori furibunda . | 
Auſpice te, quam jura probant, rectumque piumque 
Filius atque pater, fraterque innotuit, & quot 
Vincula vicini ſociarunt ſanguinis, a te 


Nominibus didicere ſuam diſtinguere gentem, 


Theſe eight Lines our Critic has diſtinguiſh- 
ed from the reſt of the Quotation, by printing 
them in Talics, as having the meſt ſtriking 
Reſemblance to the Panegyric on Marriage in 
the Paradiſe Loyff. As to the reft of the Quo- 
tation from Staphorſtius, I appeal to every one 
whether he can find the leaſt moſt diftant Re- 
ſemblance between it and any of Milton's Sen- 
timents on the ſame Subject. So that the Me- 
rits of the Controverſy are confined to the laſt 
quoted Eight Lines, and Milton's being in- 
debted for his Sentiments on Marriage to 
Staphorſtius, reſts upon his having imitated 


them. 


And, indeed, if theſe Lines be really in Sra. 
pborſtius I will allow that the Critic of Milton 
has made good his Charge, becauſe the follow- 
ing ones from the Paradiſe Loft bear the 
ſtrongeſt Reſemblance to them that can be. 
By thee, adulterous Luft was driven from Men 
Among the beſtial Herd to range; by the: 
Founded in Nature loyal, juſt and pure, 
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Relations dear and all the Charities 
: | Of Father, Son and Brother firſt were known . 


Here, then 1 join Iſſue with Mr. Lauder; 
and allow that the Eight Latin Lines, and the 
Five Enghſh ones of Milton, juſt quoted, are 
fo much alike, that he who wrote the one, had 

the other before him: But, I abſolutel y deny 
that the Bui are the Copy. 


For thus, my Lord, ſtands the Caſe, The 
Critic of Milton quotes eight Lines as from 
: WH Srapborſizus, but upon turning to the printed 
Copy of that Author, no ſuch Lines are there to 
ve met with. Will he endeavor to fave him- 
t WH elf by ſaying that the Edition he made uſe of 
bas theſe Lines, tho' the Edition J collated hag 
2 chem not ?—All Evaſion of this kind is preclu- 
i ded, becauſe the Deſcription he gives of his 
Edition & of Stapborſtius proves it to be the 
ſame to which I appeal, and which every one 
may ſee in the Bodleian Library. Tis im- 
n poſſible, therefore, for him to clear himſelf from 

7a chis Charge which I now bring againſt him 
ze Of having corrupted the Text of STarnorsTIVS 
_ interpolating Eight Lines not to be found there; 


®* Paradiſe Loſt, B. 4. I. 753: 
$ See Lauder s Dates of his Authors. 
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which Eight Lines are the only ones on which be 
cou'd found his Charge againſt M1rTox vf hav- 
ing imitated the. W 5 Panegyric; on 
We, Fd Tony il 57 : ; Bi: 
But tho' what = he already. obſeryed, 
puts it beyond all doubt that the Critic of Milton 
Has interpolated the Eight Lines in Queſtion 
into the Text of Stapborſtius, yet, for your 
TLordſbi ps farther Satisfaction, it may not be 
improper to mention from whence, Lauder has 
got them. If I omit doing this, room wou d 
be left for imagining that he himlelf has tranfla- 
ted them from thoſe of Millon already quoted 
But this is not the Caſe : The Lines are good 
ones, and, therefore, let. us give the Honor of 


them to their real Author, 


„ 3 
In order, then, to open the Sources Ran 


which our Critic has derived many of his Quo- 
tations which bear ſo ſtriking A Reſemblance | to 
Paſlages i in the Paradi/e Toft I muſt take No- 
tice that ſo long ago as the Year. 1690, thero 
was printed at London a Latin Tran lation of. the 
Paradiſe Loſt and Regained, and of the Samſon 
Agoniſtes, by one Hogeus, as he calls himſelf 
in the Title Page, Hog, I ſuppoſe, if we ſtrip 
the N ame of the Latin Termination. This 
Book 
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Book ſeems to have been of mighty Uſe to our 


4 


honeſt Critic. Being in Poſſeſſion of a Copy 
of it, he has begun, in Time, to imagine that 
bis was the only Copy; and, therefore, being 
reſolved to do what was in his Power to leſſen 


that Tribute of Veneration paid to Milton, he 


thought he cou'd not take a more effectual Wax 
to fix the odious Character of an unlicenſed Pla- 
giary upon him, than by inſerting into the Au- 
thors from whom he pretends Milton has bor- 
rowed, Lines from Hogæus, and which cou'd 
not but bear a ſtriking Reſemblance to Lines in 
the Paradiſe Loſt, being indeed nothing more 
nor leſs than Tranſlations of them. 


That 1 hen ſafficient Grounds for aſſerting 
what appears fo extraordinary, your Lordſhip 
will readily admit when I inform you, that I 
have actually in my Poſſeſſion at preſent this very 
Tranſlation of the Paradiſe Loft by  Hogeens ; 
and upon turning to the fourth Book *, where 
he tranflates the famous Panegyrie on Marriage; 
I find, without the Variation of a fmgle Word, 
the eight Lines inſerted by LAUDER znto the 
Text of, Staphorſtius. Had I not ſeen this, 
were it not in MET Body's Power to o {ce it, oy 


+ 
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turning to Hagæus, I ſhou'd not have ventured 
to aſſert a Fact ſo extremely improbable. —1I 
ſhou'd have thought it impoſſible that the vili- 
fying of a Perſon's Character now fo long dead, 


cou'd be a Matter of ſuch Moment, as that all 
the Rules of common Probity and Honor are to 
be trampled under Foot, rather than not have 
wherewithal to ſupport an Accuſation. It muſt 
certainly be thought extremely hard that Milton 
ſhou'd be run down as a Plagiary for having 

ſtolen from himſelf. And yet this is exactly 
the Caſe: Hog tranſlates the Paradiſe Laſt into 
Latin; Lauder inſerts ſome of Hog's Lines into 


TT Staphorflius, and urges theſe very Lines as a 


Demonſtration that Milton copied him. 


And now, my Lord, is not this Wale latance 
of Forgery, ſo extraordinary in all its Circum- 
ſtances, and fo unexceptionably proved, enough 
to blaſt our Critic's Credit in all his other Quo- 
tations 7 lt certainly is. However let us follow 
him in one or two more, and we ſhall have accu- 
mulated Proofs of his mpudent Forgeries. 


In the fifth Book of the. Parad; iſe Loft we 
have the Morning Hymn, ſung by Adam and 
Eve, and which begins thus, 

. Then wr are thy * Works, Parent of Good! 
TE) 1 - This 


(37) | 
This Hymn, one of the greateſt Ornaments 
of the Poem, is, as Dr. Newton juſtly obſerves, 
e an Imitation, or rather a Sort of Paraphraſe, 
« of the 148th Pſalm, and (of what is a Pa- 
“ raphraſe upon that) the Canticle placed after 
« Te Deum in the Liturgy, O all ye Works of 


« the Lord, bleſs ye the Lord, &c. which is the 
« Song of the three Children in the Apocry- 
« pha*”. Lauder, however, imagining per- 


haps, it wou'd be a greater Reflection on Milton's 
Character as a Poet to convict him of imitating 
Staphorſtius, than it wou'd be to convict him of 
imitating the P ſalmiſt, tells us that he can- 
« not help thinking but that Millon has bor- 
« rowed from this Author (STapborſtius) a 
« great Part of the noble Hymn ſung by Adam 
* and Eve F 


In ſupport of this n he quotes „ Thiny- 
rr. Lines from his Dutchman. But as it 
ou'd fwell this Letter to an immoderate 
Fad, were I to inſert Quotations unneceſſa- 
rily, I ſhall, therefore, refer to Mr. Lauder's 
Book for the bot ge in 1 which 
ne thus, 


- Cerleſtes animæ NN r tenentes £5, N 8 


* Dr. A s Note on the 1 I 53 Line of $a 5th Bock. 
+ —_— Page 18. 
| 2 | ; And 


(38) 
And Ends thus 
Colluſtrat terras dum * Titan Eoo & 


Now tho our Critic cannot help thinking 
Milton's Morning Hymn copied from the Lines 
of Staphorſtius, laſt referred to, yet am I per- 
| ſuaded that, upon comparing them, every im- 
partial Perſon will think he has Reaſon to con- 
clude, that tho' there be ſome Reſemblance of 
Sentiment, yet this is no Proof that Mz/ton ever 
ſaw Stapher/tius ; becauſe this Reſemblance has 
ariſen from their both having had before them 
the Pſalm and Church H Hymn ready mentioned. 


But there are two Lines in the Quotation 
Lauder gives us from Staphorſtius, which he 
perhaps thinks are a Proof that Milton imitated 
in this Place the Dutch Poet and not the inſpi- 
red P/almiſt, And indeed there is a very ſirik- 
ing Reſemblance between them, and two Lines 
in the Morning Hymn of the Paradiſe Loſt. 
Ailton, having called upon every Part of 
| inanimate Nature to praiſe the Lord, adds 
Witneſs, if I be ſilent Even or Morn, | 


Now chere is a Line in our Critic' 80 Quiceation 
from Stapborſcius very like this, tis as follows. 


Aurora, redeunte nova, redeunti bus umbris. 


— 


p Laudr, Page 109—110. | : 
| "I Again, 


(39) 
Again, Milton has the following Line 


Him firſt, him laſt, kick midſt and without Endo 
And tis ſcarce poſſible to tranſlate this Line 


more literally than in the following Words 
which are alſo quoted as Staplorſtiuss, 


2 e ar & ſummum, ſod fine carentein. 


1 then.) again our "Critic minds 1 has 
Reaſon to triumph over Milton, as pluming bim- 
felf- If with the Feathers of Staphorſtius ; and eyery 


one who takes it for granted that theſe two Lines, 


eſpecially the laſt, are in the Dutchman's 


Works, will very readily admit the Truth of 


the Charge. But, indeed, they are no more in 


Staphorftius than are the Eight Lines already ta- 


ken Notice of. For upon collating Lauder*s: 
Quotation with the Dort Edition, I found that 
they were both wanting, as is alſo another LW 


quoted by him as in his Author, 20 l ; 


Omis mirande modis, ter maine rem; 5 


- 'T? : | 
3 | 


They are wanifog in 40 very Edition which! 


as I obſerved before, he tells us he uſed, and, 


therefore, that he has interpolated them to cre- 
ate a Reſemblance between Milton and Sta- 


phorſtius which had no Exiſtence before, is evi- 


dent OR all Diſpute. And certainly he 
| cou'd 


| ( 40 ) 

cou'd not take a more effectual Way to prove 
this K. Reſemblance, than by inſerting into Sta- 
pborſtius, as he had done in another Place, 
Hugs Tranſlation of thoſe very Lines, which he 
pretends Milton has ſtolen. Upon examining 
Hog's Tranſlation of the Morning Hymn, I found 
the Lines in queſtion, to have a Place there *. 
It ſeems ſo extremely improbable, that any 
one ſhou'd ever venture to put ſo groſs an Im- 
poſition on the World, that, as I obſerved be- 
fore, I almoſt deſpair of being believed, tho 


. N ayer as the Fact. 


I hat only add on this Head, Menderes 
poſe more, the unfair Manner in which Lau- 
der gives us Quotations from his Authors, re- 
ſerabling Paſſages of the Paradiſe Loft, that he 
not only thinks himſelf at Liberty to inſert what 
was not in their Text, but alſo to leave out 
what is really there. An Inſtance of this I gave 
in the firſt Quotation from Stapborſtius, where 
I included, in Parentheſes, eight Lines omitted 
by the ieee we find him. in this laſt 


C * p- 1 28---1 30. Lauder in N to accommodate 
Hog's Tranſlation of the Line, Him fir/t, him laſt, d to the 
— of Stapborſtius in this Place, was obliged to diſplay his 
Skill in altering the Text of his Authors by changing Hunc into 
Te, For the Line in Hog runs thus 


| Taye a hunc medium, hunc ſummym, ſed fine carentem. 
a 


Quotation doing the fame Thing, and leaving 
out cight Lines again, which ought to have a 
Place after the Sixth Line of his "Quan 
and are as follows, J. | 
| Servator rerumque opifex, tu patris 1 imago — | 
O indute meos artus cum ſanguine lympham | 
Reddebas moriens, venture pignora vitz, 
Et totum rupto furidebas corpore amorem : 
Vulneribus tergum effoſſum flagriſque cruentum 
Mloynſtraſti pattique tuo noſtroque, favorem 
Ejus concilians nobis: hinc fœdera pacis . 
Ad terras venere meas; Bellona fugata eſt, 


It will not be a ſufficient Excuſe fon 1 2 7 0 5 
to allege that he omitted theſe Lines merely 
from a Conviction that Milton had made no uſe 
of them. When we look to his Quotation from 
Stapbarſtius we wou'd certainly conclude that 
ee after the Line Oy 

Magna dei ſoboles.! agne * W . | + 
Followed: N= De X08 | 

Omnia i in illuſtri Iucentia ſidera Alt, 170 2295 ol — | 
and yet if we turn to the Original, we find. no | 
efs than eight Lines intervene. Had the Critic 
of the Paradiſe Loft been a fair Writer, when 
6 choſe to omit any Lines, as not to his Pur- 
„he w ou'd not have impoſed upon his . 
Nee by Wee them with a Connection 
hich is not in his Author. He wou d ex 
relaly, or, at leaſt, by ſignificant Marks, have 


+ eng 


(42) 
inſtructed us, that he had omitted ſome inter- 
vening Lines. Milton has but very foul play, if 
the Text of the Authors from whom he is ſup- 
poſed to borrow muſt be cut and mangled before 
a Reſemblance can be made out, and which 
cou'd never have been made out but by joining 
* two diſtant Periods. 


Having diſpatched gg let me now 
give your Lordſhip a Specimen of Lauder's 
Treatment of Taubmannus. He preſents us 
with four or five Quotations from this German, 
which, from a Similitude of Sentiment in ſome 
| Paſſages of the Paradiſe Loft, he wou'd have 
us believe Milton has ſeen and copied. Tho 
as tis extremely natural for two Authors writing 
on the ſame Subject, to have the ſame Senti- 
ments, nay to expreſs them by ufing ſimilar 
Images, that Milton and Taubmannus do reſem- 
ble each other in the Paſſages quoted, will not 
be thought by candid Enquirers, any Proof that 
this Reſemblance is the ne of an 
Imitation, rather than of Accident, — — 
I ſhall, therefore, take particular Notice only of 
one of the Quotations from Taxbmannis, where 
we ſhall again find our Critic at the honeſt Em- 
ployment of Forgery: It will not be improper 
to ſet down the Lines as I ig them Wee by 
him. 


* 


Tune, 


* Lauder, Page 132. 


(643) | 


Tune, ait, imperio regere omnia ſolus? & una -*35 
K iſte tuus, qui ſe tibi ſubjicit ultro, | I 
Ac genibus minor ad terram proſternit, & offert 
| Neſcio quos toties animi ſervilis honores ? 
t tamen æterni proles æterna Jehovæ 

Audit ab ztherei luteique propagine mundi. 
s Scilicet hunc natum dixiſti cuncta regentm, 
Ccelitibus regem cunctis, dominumque ſupremum. 
Huic ego ſim ſupplex ? ego? quo preſtantior alter 
Nan agit in ſuperis. Mihi jus dabit ille, fuum qui 
Dat caput alterius ſub jus & vincula legum ? 
Semideus reget ille polos ? reget avia terre ? 
Me preſſum leviore manu fortuna tenebit? 

» [ Et cogar æternum duplici ſervire tyranno ? ] 

| Haud ita. Tu ſolus non polles fortibus auſis. 
Non ego ſic cecidi nec fic mea fata premuntur, 
Ut nequeam relevare caput, colloque ſuperbum 
Excutere imperium. Mihi ſi mea dextra favebit 
Audeo totius mihi jus promittere mundi. 


Now, my Lord, upon collating this Quota- 
tion with an Edition of Taubmannus *, I found J 
three Lines wanting in the printed Copy, which 
Lauder gives us as his Author's, and which I 
have diſtinguiſhed by the Parentheſes, as above. 
I cannot. be poſitive whether the Edition I con- 
ſulted anſwers fully to the Deſcrip ion given by 
our Critic of his, which he tells us was printed 
at Zeip/fig 1604. For tho” Leitfg be alfo on the 
Title Page of the Copy I ſaw, yet I if rightly 
e recollect, * Year is not N CET e 


N- bi 71 
Yer 8 The 8 are in Taubmannus, Bellum beben. Book I. 
| Page 79. D 
by wh 
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( 44 ) | | 
ſuppoſing the Editions to be different, 'tis ex- 


tremely improbable there ſhou'd be ſo great a 
Varition between them. And, therefore, as I 


have met with an Edition (which every one 


may ſee as tis in the Bodlezan Library) that has 
not the three Lines in queſtion, there is a ſtrong 
Suſpicion that Lauder cannot produce an Edi- 
tion that has them. | 


One of theſe Lines which are wanting in the 
Leipig Edition of Taubmannus, our Critic hay 


taken Care to have printed in Italics; for the ſame 


Reaſon, I ſuppoſe, why he diſtinguiſhed, in 
like Manner, Hog's eight Lines inſerted 1 into 


Stapborſtius. The Line is 


Et cogar eternum duplici ſervire tyranno ? 


and it bears ſome Reſemblance, tho' a diſtant 
one, to the following Paſſage of Milton 


Proſtration vile! 
Too much to one | but double, how endur'd ®, 


But I find nothing, in a the other two Links he 


has interpolated into Taubmannus's Text, or in- 


deed in any part of the whole Quotation that 


reſembles any thing that can be — from 


®* Paradiſe Loſi, Book 5. 1. 782, 


the 


1 
[ 
- 
$ 
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(45) 
the Paradiſe Loft, ſo much as to perſuade us 
that Milton imitated the German in this Place. 
Lauder indeed gives us“ two different Paſſages 
from our Poet, which he will have to be bor- 
ron from the above Quotation of Taubman- 

But upon comparing them together, the 
= Sentiment common to both Poets is Satan's 
Diſpleaſure at the Power and Honor veſted in 
the Son of God ; and this Sentiment, which 
occurred ſo naturally on this Subject, is expreſ- 
ſed in Words and Images very different. I am 
therefore, at a Loſs to conceive what cou'd tempt 


our Critic to make an Interpolation that cou'd 


ſo little ſerve his Cauſe: However, it ſeems, 
he thought it might be of uſe, and 'tis enough 
detect his Forgeries, without troubling myſelf 
whether or not he has forged with Judgment. — 
If it be aſked whether Hogeus lent his Aſſiſtance 
alſo here, my Anſwer is, that there ſeemed ſo 
little Reſemblance between any thing that can 
be produced from the Paradi/e Loſt and this 
Quotation from Taubmannus, even ſuppoſing 
the three interpolated Lines had alſo been his, 
that I did not think it worth while to trace Lau- 
der's Steps minutely in this Place. I ſhall only 
obſerve, that one Circumſtance. gives me Reaſon 


* 3 Page 131. ; | 
G 2 to; 
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to think that the interpolated Lines, at leaſt one 


is not ſo much the Effect of Ignorance, as of 


_ Matters, but * making ſuch Miſtakes, - 


rodes Infanticida, and other Writers, are 6 


been taken with regard to Staphorſtius and Taub- 
| mannus. Carolus 9 another of Mil- 


(46) 


of them, is not Hogæus's, but our Critic's own 
—and this is—that there is a falſe Quantity in 
the Word Cogar, Which Blunder, tis probable, 


Defign—the German Poet to whom this Line is 
attributed not being very ſcrupulous about theſe 


The Enitkeiens which the Critic of Poradife 
Loſt pretends its Author has made from Quinti- 
anus's Tragedies, from Theodorus Beza's Abra- 
hamus Sacrificans, from Daniel Heinſfiuss- He- 


trifling, and the Reſemblance he finds, is often 
ſo diftant, that even ſuppoſing he hath quoted 
his Authors fairly, he will be ſtill far enough 
from convincing the World that Milton ever ſaw 
them, That he has quoted them fairly I cou d 
not ſatisfy myſelf, not having been able to meet 
with them after a ſtrict Search. Tho, I think 
myſelf ſufficiently well warranted to ſuppoſe that 
had the Library I examined, furniſhed me with 
theſe Authors, I ſhou'd have found the ſame 
extraordinary Licenſes uſed in' adapting; their 
Text to the Paradiſe Loft, as we know have 


ton's 


„ 
for's ſuppoſed Creditors, 1 did collate with one 


Quotation from him given us by Lauder, from 


which he wou'd have us believe Milton copied 


his Compariſon of Eve to Pandira. But what 
Proof is there that Milton ſtole this Thought 
from the Jeſuit, when *tis ſo-obvlons that it 
cou d ſcarce be avoided by one acquainted with 


to expreſs the ſame Compariſon in Words and i in 
a Manner more different than it has been ex- 


your Lordſhip « of this, I ſhall beg leave to quote 


follows, the _ 
K 1 IG 


| _  Feeminz ad fraudes patuiſſe narrant 7 
+ ©» Pyxidem zromnis gravidam, wap 


Agmen, & totum tenuiſſe mundum; 
e fd vices memdrent rat 
Et coli ad lumen celebrent aniles, . 
Eva Pandoram facit i innocentem 5 
1 Et bo cm we er maritz 5 
| ____-,_ Uxonius tan, 


affirm that from the. above Lines of the 


0 Jeſuit's Sedec bias, Milton borrowed the fol. | 


lowing ones? 


> 
* 4.7 ; 


— 


the Heathen Mythology? Beſides, tis impoſſible 


preſſed by Milton and Malapertius. To fatify 


them eee 8 Lanes, are. ag 


Inde morborum incuhuiſſe terris : . | 155 ; 


Now, mill. any. one | befides our Cite 


(48) 
What Day the genial Angel to our Sire . 
Brought her in naked Beauty more adorn d 
More lovely than Pandora, whom the Gods 
 Endow'd with all their Gifts (and O too like 
8. fad Event) when to th' unwiſer Son 
Of Faphet brought by Hermes, ſhe inſnar d 
Mankind with her fair Looks, to be —_— | 
On him who had ſtole Fove's authentic Fire *, 


ay ſhall only add that Lauder had before | 
charged Milton with having ſtolen the fame 
Compariſon from Maſenius. A Proof this that 
he was reſolved to ſupport his Accuſation againſt 
Milton even at the Expence of contradicting 
himfelf.—In the ſame Manner, at + one Time 
he tells us that the 11th and 12th Books of the 
Paradiſe Loſt are a Copy of Roſſe's Virgilius 
Evangelizar's ; in ꝗ another Place he admits Du 
Bartas to a Share of this Honor; and in a + 
third Barlæus is faid to give us © the prima Sta- 
ming of the beſt Part of the two laſt Books of 
the Paradi/e Loft.” Such ſeeming Contradic- i 
tions I know not how our Critic, can reconcile. i 
Let him, if he can—while I proceed to give 


your Loraſhip a very odd Inſtance of his ſhame- f 
oy Kapolitions © on the * 3 
e Paradiſe len. b. 1.712. "LM + T 


| Lauder, p. 44- T Py p. 62. J Doe. p. 95. De. p. 114. 10 


From 


ASL. 
4 From Heywood's Hierarchia Angelica (ſays 
« he) Milton has borrowed this Verſe wah 
e ſo often occurs in his Poem 


1 Dominations, Princedoms, Vi rtues , Powers. R; 


18 Heywood s Latin in a beantiful” t 
« piece is, 


Throni, Dominationes, Principatus, Virtutes, Poteſtates., 


« which no School Boy cou'd tranſlate more 
« literally “.“ 


Tho' our Critic had ſome Reaſon to hope 
that he might play his Tricks with the Text of 
Staphorſtius and Taubmannus without being de- 
tected, yet he muſt have arrived at a ſtrange 
Pitch of Folly, otherwiſe he never wou'd have 
made any Attempts on a Book to be met with 
on almoſt every Stall in our Streets. Nothing 
is more certain than that there is 'no ſuch * 
e. n this Seat ful Frontiſpiece of Heywood, as 
termed by our Critic ; what I found there is as 
follows. Heyucod, on a Copper Plate, gives us 
a fort of Plan of the Syſtem of the Heavenly 
Hoſt. In the Center is repreſented the bleſſed - 
Trinity under the Form of a Triangle, and all 
round in a Circle, are the Nine different Orders 
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om . Lauder, Page 152. 


of 


is 
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| 
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The literal Tranſlation of this Line is Throni, 
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alle. Theopbila's Lou? Sacrifice, by Edw. Benlow:s Eſq ; print 
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(6) 
of che Heavenly Inhabitants (for the School 
Diviges thought they cou d find ſo many Orders 
or Ranks of them mentioned in Scripture) each 
of which, beſides its pictured Repreſentation, 
has its Name writ at full Length, and if we fol- 
low Heym s own Method, who divides his 
Work into Nine Books, and aſſigns One Book 
to each Order, we muſt read them in the fol- 
lowing Manner, beginning with the Order he 
treats of in his firſt Book: Seraphim, Cherabim, 
Throni, Poteſtates, Virtutes, Angeli, Archangel, 
Principatus, Dominationes How, then, can 
Lauder have the Aſſurance to aſſert that no 
School Boy cou d tranſlate what is in Hey: -ywood's 
Frontiſpi piece more literally than the Abe of 
Paradi iſe Loſt has dene in his Line, Thrones, 
Dominations, Princedoms, Virtues, Powers? 


Domi nationes, Principatus, Virtutes, Poteſtates, 
and : any one whe only: reads Lauder, but-never 
examined Heywoed, wou d naturally imagine 
that ſuch a Line is on Heywood s Title Page, the 


Fa of which is notorious from what I have 


4 A-fimilar Frontifpiece i js to be met with in a a whimſical Book 


ed in 1652, which I ſuppoſe wou'd alſo have been brought in 
mga againſt Milton, had our Critic been ſo lucky as to have 


- 


obſerved. 


have adopted Peter's Method of interpreting 
Father's Will *, and will be an excellent Hand 
to extract Blaſphemy from the Bible, and Trra- 


a 
| obſerved. Theſe Words may,, indeed; be, pick 


ed. c out of ſeveral others that are there, and, by 


being put into a quite different Order, will make 
out the very Line Lauder quotes, who ſeems to 
his 


ſon n the AT of Settlemem. 


' Suffer me e only to add « on this Head, that the 


Ceitic of Mtiton needed not have given himſelf 
the Trouble to torture and mangle Heywood 8 


Frontiſpiece, to prove that the Line of the 
Paradiſe Loft, in queſtion, was tranſlated from 
it. Fe or had he looked into his New Teſtament 
he wou'd have found a Text which * 
was the Source of Milton's 

Thrones, Dominations, Virtues, Princedoms, Powers; i 
he wou'd have found the following Words 
Ert pov, ere Kupuoryrts, ETE N, Are ECD , 
which are tranſlated by the Vulgate, fue Throni, 
frve Dominationes, five Principatus, ſtue Poteſ- 


taten. Milton's Line is a literal Tranſlation of 


thisText, with this Difference only, that he has 


one Word more, Virtues. And we need - -not 


. See the Tale of 2 Tub, + Colefſ. Chap. 15 18.5 0 


7 . be 


the Thanks of th: Public, 


© EW 


be at a Loſs whence he got it ; for the Word 


durcb peo occurs in three other Texts F, and is 


tranſlated always by the Vulgate, Virtutes.— 


Whatever Mr. Lauder may think, Milton's 


having borrowed the diſputed Line will never 


detract any thing from his Merit as a Poet; 


and, therefore, tho I have ſhewn that he has 


been falſely accuſed of having tranſlated it from 


 Heywood's Frontiſpiece, yet I have not heſitated 


to acknowledge that he had it from St. Paul. 


I intended to have reſted the Merits of my 
Cauſe on the Facts already mentioned, but my 
Stock of Materials having been, very late, 
conſiderably augmented +, I have it now in my 


$ Neque Angeli, neque Principatus, neque Firtutes. Rom. 
viii. 38. Supra omnem Principatum, Poteſtatem & Yiriuten, 
& Dominationew. Ey. i. 21. Subjectis ſibi Angelis, & Poteſ- 
tatibus & Virtutibus. 1 Pet. iii. 22. Theſe three Texts, that in 
the Epiſtle to the Colaſſians already mentioned, and 2h. Places 
of Scripture where mention is made of Archangels, Seraphim, 
and Cherubim, have furniſhed the School Divines with the Nire 


Orders of the Heawen/y Hierarchy, the Subject of many Books | 


before Hey woods. 


— 


f By Mr. Boawle, M. A. of Oriel C:llege, Oxford ; who, tho 


I have not the Pleaſure of his Acquaintance, has been ſo kind as 


to communicate to me, by the Hands of a Friend, what he 


knows relative to Lauder's Forgeries. And no- body knows fo 
much as this Gentleman, who long before I examined the Pos. 


leian Library, had collected Materials for an Anſwer to Lauder, 
and has the juſteſt Claim to the Honor of being the Original De- 
tector of this ungenerous Critic. I thought this Acknowlegement 
due from me to Mr. Bowwle, who will, alio, I flaiter myſelf, have 


Power 


653) 
Power to enlarge the Catalogue of - Lauder's 


Forgeries, and to point « out to your Lordſhi 72 
ſuch groſs Interpolations into the Text of Au- 


thors not yet taken Notice of, as muſt, while 


they encreaſe our Reſentment at the Imapudence 
of our Critic's Attempt, - at the ſame Time 
ſatisfy us that his Scheme of Fraud is more 
complicatea and extenſive than one cou d 
well imagine. 


Pbineas Fletcher, Fellow of King's College, 


Cambridge, is the Author of a Latin Poem 


againſt the Jeſuits, entitled, Locuſtæ vel Pietas 
Jeſaitica. From this Poem Lauder quotes * 
fourteen Lines, the' two laſt of which are as 
follows, 


In promptu cauſa eſt: ſupereſt invicta voluntas 
Immortale odium, vindictæ et ſœva cupido. 


When your Lordſhip compares theſe two 
Lines * the following ones of Milton 
What tho! the Field be loſt 


All is not loſt; th' inconquerable Will 
And Study of Revenge, immortal Hate 8 


it will be impoſſible to avoid being ſtruck with 
the Reſemblance; and as Fletcher wrote long 


*® Louder's Eſſay, p. 124. Paradiſe Loſt, B. 1.—105. 
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before Milton, Lauder's Charge that the firmer 
has been plundered by the latter, will ſeem ex- 
tremely well ſupported. But what if Fletcher 
has no ſuch Lines as the uo above quoted ? 


That this is really the Caſe, and that our Critic 


has interpolated them, in order to make ont a 
Similitude between Fletcher and Milton, which 
otherwife con'd have had no Exiftence, wal 
appear from the following Fact. 


In Lale Quotation BY two Lines in 


Queſtion are +. to follow immediately 
after this 


Et Stygiis mutet radiantia lumina flammis. 


No upon turning to an Edition of the Lo- 
cuſte, printed at Cambridge by Thomas and 
— Buche in Qto. 1627, the two Lines that 

ear ſo ſtriking a Reſemblance to thoſe of Mil- 
ton are not to be found, but in their room the 


three following Lines, omitted by TTY have 
a Fhace, 


Quod ſi Acies, fraftaſque i iterum e catet vas 
Eſt animus, ſciteque malas diſpergere fraudes 
Non ego conſilii, armorum non futilis Author, 


11 


In 


(8 | 
In Oppoſition to this Fact &, Lander can 
poſſibly urge nothing but the Difference of 
Editions. If, therefore, he has an Edition 
of Fletcher, in which the two diſputed Lines 
have a Place, he is o called upon to produce 
it. But that this is not in his Power, ſeems 
pretty evident from the following Circumſtance. 
Upon looking into his Table of the Dates of 
his Authors, at the beginning of his Eſſay, 1 
find him give ſuch a Deſcription of the Edition 
of Phineas Fletcher he appeals to, as is a De- 
monſtration that he never had a Copy of that 
Book in his Poſſeſſion. For he cannot tell 
us either when or where it was printed, but con- 
tents himſelf with mentioning that its Date is 
circa 1640. So that, for any thing that appears 
to the contrary, Lauder knows nothing of any 
Edition of the Locuſtæ different from that I ap- 
peal to. Or grant that he has ſeen another 
Edition, yet {till how unlikely is it that two 
Editions of the ſame Work ſhou'd differ ſo 
much? And will not every one, already, ac- 
quainted with our Critic's Interpolations into 
other Authors, think himſelf ſufficiently. war- 


As I have not been ſo lucky as to meet with a Copy of 
Fletcher's Poem myſelf, it is neceſſaty to mention that Mr. Bowwle 


who has had a Sight of one, is the Perſon on whoſe Authority 
this FaR is aſſetted. | 5 | | 
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tanted to conclude, chat the two Lines now in 


entitled, Chriſtus triumphans he aſſerts that 


therefore, he has given us a much cloſer Tranſlation of Milton“ 


656) 


Diſpute have alſo been interpolated by him, in 
order to bring in Milton guilty of plundering 


Fletcher . 


But if Lauder may poſſibly produce an Edi- 
tion of Phineas Fletcher in which the Lines I 
ſuppoſe to be forged, have a Place (which yet 
I am confident he cannot do) his Forgery in 
the Inſtance I now proceed to take Notice of, 
will be fo fully proved, as to leave him no room 
for Evaſion, no pretence of Cavil. 


From the Comædia Apicalyptica of John Fox 


+ I was ſo ſtruck with the Likeneſs of . 
In promptu cauſa eſt : ſuper eſt invicta woluntas, 

Immortale odium, vindidtæ & ſæva cupido, 

to Milton's | 

. | — = nconguerable Will 

Ad fludy of Revenge, immortal Hate, 

that, knowing of what Service Hog had been to our Critic in 

other Places, I thought he might have been indebted to bim here. 


But'it ſeems Lauder did not think the Reſemblance wou'd have 
been ſtriking enough had he adopted Hog's Tranſlation, and, 


Lines, of his own. However, that he has borrowed ſomething 
from Hog ſeems pretty evident. For Hog's Tranſlation of the 
Lines in queſlion is | EY Ig 

| — Veluntas 


Libera durat adhuc ſtudiumque immane nocendi 
Immortal; odium, & nunquam deſiſtere certum. Hog, p. 5. 


Miltm 
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Milton has borrowed what he calls that quaint 

and ridiculous Emblem of giving up the Ghoſt, 

covered with the Cowl of St. Francis *; and in 

ſupport of his Charge he quotes the following 
Pallage, as to be met with in Fcx | 
Tu, Ph ychephone ! 


or eſto ; hoc ſub Franciſci __ 
Quo tuto tecti ſe 7 eſe credunt emori. 


Now, my Lord, upon turning to > th Come- 
tia Apocalyptica, it appears that there is noſuch 
Line as that which I have put in Jtalics, and 
which Lauder has interpolated in order to induce 
us to believe that Mz/on borrowed the nts g 
Paſſage from Fox, 


And they who to be ſure of Paradiſe 
Dying put on the Weeds of Dominic, 
Or in Franciſcas think to paſs diſguiſed t. 


Lauder appeals to an Edition of the Chrifus 
Triumphans, printed at Bafil 1556, and. no 
doubt he flattered himſelf a Book of fo old a 
Date wou'd be difficult to be met with in order 
to 'convict him of having corrupted its Text. 
But, unfortunately for him, the very Edition he 
appeals to is in the Bodleian Library. Upon 
Examination, indeed, it appears that this Copy 


* Lauder, p. 119. f Paradiſe Loft, B. 3.478. 


on wants 
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Wants the Title Page; but as tis regiſtered in | 
the Catalogue as printed at Bafil 15 56, this is 2 
ſufficient Proof of its being the very Edition 
referred to by Lauder. Beſides this old Edition, 
there is another in the ſame Library, 
Date Landon 1672, and 5 third I actually have 
in my own Poſſeſſion printed at London 1676, 
both which, as we learn | oth their Title Pages 
are Copies of the Bafil Edition of 15 563 and all 
Three agree in eating the ag in queſtion : 
in this Manner, ED \ 
Tu Piych chephone 


Hyp crilis eſto, hoc ſub Franciſci Pallio. 
Th Thanate, Maryyromatix re & n—— 


kris then how. many 1 our honeſi 
Critic was obliged to have Recourſe to before he 
cou'd introduce the interpolated Line | 


Quo tuto toctt ſeſe credunt emari, 


le puts a Catia after Tu, * a Note 0 
Admiration after Pychephone ; the Comma after 
efto he changes into a Semicolon, and the ful 
'Stop - after pallio he converts into a Comma 
And yet, after all this, he can ſcarce connect the 
interpolated Line with the Context ſo as to make 


8 Clriſtus friumphans, Act 5. Scene 1. 


Sense 


( 59 50 
genſe of it, and the Change of Perſon in it, 
tefti credunt, which is quite inconfiſtent with 
the Context, ſhews that our Critic has not forged 
ber with NE Precaution. 8 a 


It may not be inproper juft to add as another 
Specimen of Lauder's Ingenuity, that he has 
forged once more, in otder to make good his 
Charge that the Death and Sin of the Paradife 
Loft are borrowed from the Chriſtus Triumphans 
of John Fox. Upon examining the Dra- 
'matis Perſonæ of this odd Piece, the only two 
Characters, I can find there, that bear a Re- 
ſemblance to Miilons Death and Sin, are Wa- 
natus and Pſychephonus. But as, unluckily, 
both theſe names are Maſculine in Fox; in or- 
der to make one of them ſimilar to Milton's 
female Character of Sin, our Critic has thought 
it proper to make a ſmall Alteration, and to 

transform Pſychephonus into Pſychephone *, 


wo 


ſt 
he 


| Afeer having afligned ſo many extraordinary 
full Inſtances of Forgery, your Lordſoip wou'd 
ſcarce imagine that there can be an Inſtance 
+ more extraordinary | than all the reſt, Kill un- 


; & This is evident MS, his Tranſlation. of- the Paſſage A | 
Fox, in his Eſſay, p. 116. Which is as 3 


Phzchephone, be thou Hypocriſy, &c. 


en \ | > 5 mentione !. 
elng | 
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> I And yet that there is, you and all 
the World will readily grant when I aſſert that 
not contented with having forged Lines for Sta- 
phorſtius, Fox, Taubmannus, Fletcher, &c. our 
enterprizing Critic has Forged Lines for Milton 
himſelf, and interpolates into the Paradiſe Lof 
a Paſſage not there to be found. However ridi- 
culouſly improbable this may ſeem, I think! 


may pronounce the Fad# to be certain, 


Lauder fo long 290 as the Year 17475 8 
His Appearance as the Zoilus of Milton; in the 


 Gentleman's Magazine. In the Magezine for 


February of that Year *, he obliges the World 
with the firſt, Act of Grottus's Adamus exul, and 
marks at the bottom of the Pages, the Paſ- 
ſages of Milton which he wou'd have us believe 
ſtolen from Grotius.— In this Act of the 
Adamus exſul the two following Lines are to be 


met with, 


Lacuſque vivi ſu! ucts FIRE A . ie 
Et empla vacuo ſpatia laxantur loco, 


and as a 'Proof that Milton had copied hes he 
quotes the following Paſſage as his, and which 


indeed bears a very great vimulitude to Groen 
Latin, 1 


2 Page 34. L 
And 


( 61) 


And Lakes of living 7 ever flow 
And ample Spaces, 


Now, my Lord, after having examined: the - 
Paradiſe Loft with the greateſt Care, not only 
by the Help of Dr. New/on's copious verbal 
Index, but alfo by turning over every Page of 
the Poem, I think myſelf ſufficiently well au-. 
thorized to pronounce- that the Line and half 
juſt mentioned have no Exiſtence in the Paradz/e 
Loft, but have been forged by our Critic, who 
juſtly might think that there cou'd be no greater 
Crime in accommodatin 8 the Text of Milton to 
Grotius, than there was in accommodating that 
of Stapborſtius, &c. to the Paradiſe Loft. 
And as the Crime was not greater, ſo, perhaps, 
he flattered himſelf the Danger of Detection 
might be leſs, and that he might ſafely interpo- 
late Lines into Milton becauſe the Impudence 
of the Attempt is ſuch, that the World taking 
the Impoſlibility of the Thing for granted, 
might perhaps in this Caſe be more eaſily impo- 
ſed upon. Tho I may have gone beyond 
the Plan, I propoſed to myſelf, a Detection of 
the groſs Impoſitions contained in our Critic's 
Eſay, yet I thought it extremely proper to take 
Notice of this Piece of Forgery obtruded upon 


the Public in the Magazine, becauſe I cou'd 
| Sas not 


| 62 
not take a more effectual Way to convince them 
that the Charge I have brought againſt Lauder 
of corrupting. the Texts of the obſcure Latin 
Writers abovementioned, is credible, than by 
ſatisfying them that he actually has offered ſuch | 
an Affront to their Underſtanding, as to cor- 
rupt the Text of the Paradiſe Loft.—lf. he 
cou'd venture to forge Lines for Milton, who 
will wonder that he ſhou d 0 this for Sta 
pboiſtius? 


From the — I have aſſigned, From the 
Facts I have appealed to, I. think, my Lord, 
there reſults this Concluſion, That the Critic of 
Milton having been detected of forgery in ſeveral | 
of the Authors he quotes, Copies of which we 
have been ſo lucky as to meet with, we may, | 
without doing him any Injuſtice, ſuſpect that 
he has uſed the ſame Freedoms with regard to 
Maſenius and the Adamus Exſul of Grotius, the 
two main Champions of his Cauſe, but inv1/- 
bie to all the World but himſelf. It reſts upon 
him to ſhew that this Suſpicion i is groundleſs, 
and that the old printed Copies of theſe two 
Pieces correſpond exactly with the Account he 
gives of them, and contain all thoſe Lines which 
he quotes as from them. And how can he do 
this in a « fatixfaftory Manner ? A new Edition of 


the 
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theſe Authors printed under his own Inſpection 
vill not do. He who cou'd quote o Editions 
of Books, for Lines which have been proved to 
have no Exiſtence there, will make no Scruple 
to interpolate Lines into his new Editions, in 
order to put the Charge of Plagiariſm he brings 
againſt Milton upon Record. We do not in 
the leaſt doubt of Mr. Lander's being able to 
accommodate Maſenius, or the Adamus Exſul 
to the Text of the Paradiſe Loft (for his Skill 
this way has been obſerved in repeated Inſtan- 
ces) and, therefore, he muſt not only publiſh 
new Editions, but alſo produce the old ones 
from which they were taken, Theſe he muſt 

depoſit with his Bookſeller, or in ſome public 
Library: If this be not done, he does nothing, 
and this I am ſatisfied he dares not do, without 
putting it in our Power to detect him in Forge- 
ries as groſs as thoſe he already ſtands convicted 
of. That it may not be thought I aſſert 
without proving, or ſuſpe& without juſt Foun- 
dation of Suſpicion, permit me now, my Lord, 
to give my Reaſons for being of Opinion that 
Lauder cannot produce a Maſenius, without 


ae ſatisfying the World, at the ſame Time, that 
ch he has baſely interpolated, and 2 _ | 
Text of this Author, : 


of i 
co os. © hy Milton, 
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« Milton, ſays Lauder *, as one Conſequence 
* of the Fall introduces the Beaſts at Variance 
« one with another, and all of them together 
ec at Variance with Man, 


Beaſt now with beaſt gan war, and fowl whh od: 
And fiſh with fiſh : to graze the herb all leaving 
_ Devour'd each other: nor ſtood much in awe | 
Of Man, but fled him, or with countenance . 
. Glar'd on bim paſſing f. | 


Theſe Lines (he adds) are literally tranſl 
« ted from the following ones of - Maſentus," 


Quadrupedi pugnat quadrupes, volucrique volucris 
Et piſcis cum piſce ferox hoſtilibus armis 22 
Przlia ſæva getit: jam priſtina pabula ſpernunt 
Jam tondere piget viridantes gramine campos. 
Alterum & alterius vivunt animalia letho 

—_ nec in gentem humanam reverentia durat _ 

Sed fugiunt vel ſi ſteterant, fera bella minantur 
-F conte truci torvoliuc oculos PRE] in illam. h 


- Nothing certainly can be more firiking than 
the Reſemblance between the Lines quoted from 
the Paradiſe Loft, and the Eight Latin ons 
quoted as from Maſemius, and whoever com- 
pares them together, will be unavoidably led to 
this Concluſion that the one is a Tranſlation a 

the otber. Our Critic wou'd; have believe thu 


the Engl ſh Lines are the Tranſlation, and wou'd 


® Louder's E, p. 4. + Paredih 225 B, 1010. 
I NY 
| prove 


* 
1 


OE. 

prove this unexceptionably, if the Eight Lines 
in Queſtion have really a Place in an Edition of 
Maſenius, printed at Cologne, 1654, the Edition 
he appeals to.—But that there are no ſuch Lines 
in Maſenius, ſeems pretty certain from this F act 
—that they have a Place in * Hogzus's Tranſ- 
lation of the Paradiſe Loſt, and are his Para- 
phraſe of thoſe very Lines which Lauder will 
have to be literally tranſlated from Maſenins.— 
It was the ſtriking Reſemblance between the 
Engliſh and Latin Lines that gave Occaſion to 
this Diſcovery. For as the Forgeries of which 
our Critic had been detected rendered every 
thing ſuſpected that had paſſed thro' his Hands, 
and as the Eight Lines on the War of the 
Beaſts appeared to be as cloſe à Tranſlation of 
Milton, as the Eight Lines interpolated into 
Stapburſtius on Marriage, this furniſhed a Con. 
jecture that Lauder had both theſe Paſſages 
from the fame Source; and this N 
peared to be a {es when Hogezus was exa- | 


ane ane — Sat; even the the 
Lines in Difpute be in Hogeus, this is no Proof 
that they were not * in Maſenius ; ouc ; 


a ;® bs; Pos 93* | 
| Critic 


( 66) . 
Critic may perhaps alledge that as the Latin 
Tranſlation of Milton did not appear till between 
thirty. and forty . Years after Maſenius' s Poem, 
Hog finding theſe Lines already in Maſeniu, 
might adopt them as his own, as he cou'd not 
tranſlate this Paſſage of the Paradiſe Loft more 
cloſely.—The Puſibility of this muſt be granted, 
but the Improbability of it muſt at the ſame 
time be aſſerted, and it reſts upon our Critic to 
ſatisfy the World that this is indeed the Caſe. 


But as we "Ba already 8 him of ſo 

many Forgeries, as the ſame Plea may be urged 
with regard to 8 tapborſtius ho wrote long be- 
fore Hog tranſlated Milton, and as 'tis certain 
that the Lines interpolated, from the Latin 
Tranſlator of Milton, never had a Place in the 
Work of the Dutch Divine, who will be 6 
unreaſonably candid as to ſuppoſe that the Eight 
Lines in Queſtion ever had a Place i in the Work 


e <4. 


of the Jeſait? 1 a | 7 | 5 "38:99 


But beſides this W Mviry Fact, 1 Bae 
other Reaſons ſufficient, to warruànt my Aſſertion 
that our Critic cannot produce a. Nine Copy of 
Maſenius agreeable to the Account he preſents 
us with, of that Poem, in his Fay. — And 
here, my Lord, I muſt once more bring in the 
Dit) __ 
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Magazine as Evidence againſt him, and if it 
ſhall appear: that, he has groſsly contradicted 
himſelf, and that the Account given by him of 
Maſenius in the periodical Collection, differs very 
eſſentially from that given by him in his more 
ſtudied Production, the Eſſay, then, I think, 
there can be no room for doubting 1 that he dares 
not venture to produce a printed Copy of Ma- 
ſenius without enabling us to point out Articles 
interpolated by him into that Author which ne- 
ver had any Exiſtence in his Work. 


In the Gentleman's Magazine for Fanuary * . 


Maſenius for the ſame Purpoſe he has done in 


Now, my Lord, I have compared the Marginal 
Heads as given us by him at theſe two different 
times, and I find a great many Articles publiſhed 

as part of them, in the Magazine, omitted in 
the Catalogue of them enumerated in the Eſſay, 
a Catalogue, in 'other Reſpects, more perfect 


« and complete than the other. To avoid enter- 
4 ing into an unneceſſary Detail of Particulars, 


up ſuffer me to mention two * important Heads 


the Heger, Page 25. 25, 


* K repre- 


1747, Lauder publiſhes the Marginal Heads of 


his Efay, in order to induce us to believe that 
Milton's Plan is borrowed from the Feſuit's. | 


— — — 
— — 
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een as part of Maſenius in the Magazine, 
which are not to be met with in the Eſſay. 
Theſe are Gigantomachia; and Profanatio vetiti 
pomi per Serpentem. The firſt of theſe Heads 
naturally, ſuggeſts to the Reader Milton's Fight 
of the Angels, as copied from Maſenius, and the 
ſecond is mentioned to induce us to believe that, 
in the following Paſſage, Milton was alſo in- 
debted to him 


Perhaps the Fact 
Is not ſo heinous now, foretaſted Fruit 


Propbau d fiſt by the Serpent 


As therefore Lauder obtruded upon the Pub- 
lic theſe two Articles as in Maſenius, and after- 
wards when he gives us a more fudied Epitome of 
his Poem omits them, is there not all the Rea- 
ſon in the World to conclude, that the Margi- 
nal Heads. of that Author's Work have under- 
gone his ſkilful Revi/ion, in order to be better 
accommodated to Milton's Plan, and that the 
Pandemonium, which till ſtands in the Eſſay, 
has no mote an Exiſtence in Maſenius, than 
haye the other two Articles Lauder has thought 
* to retratt ? | 1 


Paradiſe Loft, B. ix---929. 


* 
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I ſhall only add, that there ſees ſufficient 


Reaſon for believing that Lauder has it not in his 
Power to produce a printed Copy of Maſenius, 
even tho' he had no Reaſon to Uread the Con- 
ſequences of doing ſo.—In the fame Collection *, 
already referred to, he acknowleges that he had 
unfortunately loſt the Performance of this learned 
Jeſuit, and altho' afterwards + we are told, in 
two Letters dated from Louvain, inſerted I 
ſuppoſe by Lauder, that a. Copy of Maſenius 
was diſcovered in the Jeſuit's Library at that 
Place; yet that our Critic has any thing more 
than a Tranſcript from that Copy (if ſuch a 
Copy doth exiſt at all) ſeems very improbable, 
not only becauſe Books, in Libraries of that 
kind, cannot be parted with, but alſo, from this 
Circumſtance, that, as far as I can hear, no Body 
ever has been favored with a Sight of Mr. 
Lauder's Maſenius, but, on the contrary, he 
himſelf pretended to Dr. Newion, the very firſt 
time he waited on the Doctor, that he had dropt 
the Book ſamewhere, and loſt it as be was coming 
to him, 


* Gentleman's Magazine * January 1747, N 
+ Do p. 485 and 567. e 


K 2 


#* 
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But if our Critic ſhou'd be able to produce a 
2 Maſenius, this are we certain of, my 
Lord, from his own Confeſſion, that he cannot 
produce a printed Copy of the Adamus Eſul. 
For he tells us, that this Tragedy, tho it had 
<« paſſed thro no leſs than four Editions -was 


ee become ſd very ſcarce that he cou d not pro- 
cure a Copy either in Britain or Holland, till 
the learned Mr. Abrabam Gronovius, Keeper 


( of the public Library at Leyden, after great 


« Enquiry, obtained a Sight of one, and ſent him 


WM (tranſcribed by his own Son) the firſt Act of 
it, andafterwards the reſt . 80 that it ap- 


pears that all the Paſſages of Grotrus's Tragedy 
which ſeem to have been imitated by Milton are 


taken from a M. 8. which, according to our 


Critic's own Account, cannot be collated with 


a printed Copy. What Security t therefore can 
the World have, that the Lines quoted by him 


as from the Adamus Exſul, and which bear ſo 
ſtriking a Reſemblance to Paſſages in the Para- 
diſe Loſt, really exiſt. in the MS, ſent over by 


 Gronovius (if, after fo many glaring Impoſtures 


proved upon Lauder, he is to be believed when 
he ſays that Gronovius did ſend the MS.) what 


Security, I fay, can the World have, that the 


= Lander, p. 49=50. 
M. 8. 


(77) 
MS. has not been interpolated in the fame 
Manner, that printed Books have been by him, 
in order to make it fit to be produced in Evi- 
dence againſt Milton? Surely, after having been 
convicted of having corrupted the Text not on- 
ly of his antiquated Verfifyers, but alſo of Mil- 
ton himſelf, in order to make good his Charge, 
our. Critic cannot have the Aſſurance to expect, 
that any Regard will be paid to an Edition of 
the Adamus Exſul printed from a MS. no body 
has but himſelf—a MS. which he may hav 
new modelled without Danger of Detection- 
a MS. in fhort, which, for aught we know, 
has an equal Exiſtence ; and which we certainlj | 
know has an equal Authority with the famous 
MSS. of the e Varilla * 


But, my Lord, there is not ks" a "Ak 
Prefumption, but even a Certainty that Lauder 
has falſify'd, and new modelled" the MS. he 
has of the Adamus Exſul. He himſelf has fur- 
niſhed us with. this important Diſcovery, and, 
therefore, if in no other Inſtances, at leaſt in 
this, the Public is under Obligations to him. 
This has been diſcovered by collating the Quo- 
tations he makes from the Tragedy of Grotins, 
in the Magazine, with thoſe he preſents us 


|| See Biſhop Burre!'s Reflexions on Yarillas's Hiſtory of 
Hereſies. | 


with 


42. 
with in his Eſſay. Two Inſtances of this will 
be ſufficient to eftabliſh the Truth of the Charge. 
In the Magazine + he quotes this Line as in 
_ Grotuus, 1 : 
Tibi nam relicta, quo vadam ? 

now upon turning to his Eſſay T we find him 
quote the ſame Line with a remarkable variation 


Tibi nam relicta, quo petam ? 


But if he ſhou'd allege that this Change of 
a Word is too trifling to be infiſted on, and has 
ariſen from Miſtake, the ſame Plea will not 
ſerve him in the other Inſtance, where the Va- 
riation is too great not to be looked upon as ari- 
fing from Premed:tation.---In the Magazine 
he has this Line as from Grotius | 


Quidni ? quum gravior orcus ſub pedibus tremit. 


but when we look to his Eſay, we meet with 2 
ſtrange Transformation and read 


_ Quid dieo? Tellus? Orcus et pedibus tremit &. 


| And now what Doubt can there remain of 
our Critic's having made Grottus's M. S. undergo 


+ For 1747 p. 286. I Page 66. 
J For 1747 p. 83. : 
* Tfeither of theſe Lines ſhou'd be in Grotizs, yet Mr. Bowle's 
Obſervation is extremely juſt, that the Expreſſion Orexs ſub (or a) 
pedibus tremit is every way inferior to the | 
—--Hell trembled as he ſtrode of Milton, * 


* 
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the fame (kilful Reviſion, which even relndel 
Books could not eſcape from his rnterpolating 
Pen ? | ' 

After all, my Lord, tho our Critic ſhould 
even be able to convince the World that the 
Quotations from Maſenius and Grotius, that 
bear ſo great a Reſemblance to Paſſages in the 
Paradiſe Loft, really have a Place in theſe Au- 
s 8 thors (tho' the contrary ſeems to be certain); 
ot pet will this be far from blaſting Milton's Lau- 
. rels, or warrant his being ſtiled not inferior to 
i. the moſt unlicenſed Plagiary that ever wrote *. 
But I would willingly aſk this bold Man a 

few Queſtions. If Milton really did borrow fo 
much from Maſenius and Grotius, why ſhould 
he have Recourſe to Forgeries, to prove that 
2 be borrowed from Stapborſtius, Taubmannus, 
Fletcher, Fox, and Heywood? If he could have 
ſupported his Charge of Plagiariſm, by alleging 
vunexceptionable Facts, why has he called into 
of his Aſſiſtance the baſeſt of Frauds? I have 
go if proved incontrovertably, that he has forged in 
ſeveral Inſtances,—and doth not ſuch a Conduct 
imply a Conſciouſneſs, that Truth was to be 
101 Nolated before he could haye a ſufficient Foun- 


+ Lauder's Eſſay, p. 163. 
1 aalen 


2 
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dation for his Accuſation ? Beſides, even * 
por ing that he could have made good his 

harge, without deviating from Truth and 
Juſtice ; ſuppoſing many of the Paſſages he 
quotes were really imitated by Milton; yet 
how can he ever dare to ſet up his Face again 
as 4 Writer, I had almoſt ſaid as an boneſt 
Man, when we ſee that he is guilty of the vileſt 
of Arts to ſtrengthen his Cauſe?—If he could 
have eſtabliſhed the Point he labours ſo much, 
by fair Means, the more inexcuſable muſt he 
appear, for having called in Forgery to his Aid, 
I can compare his Conduct to nothing elſe but 
to that of a Man, who, tho' he had it in his 
Power to produce authentic Deeds to prove his 
Title to an Eſtate, ſhould rather chuſe to reſt 
the Merits of his Cont on ee ones. 


"Gon: a Year has now elapſed fince Mr. 
Tur Criticiſms, before ſcattered in the 
Monthly Paper above referred to, have been 
collected together, and formed into an Octavo 
Volume. The Admirers of the Paradiſe Lot 
have not been entirely filent : Many anonymous 
detached Pieces, in its Defence, have made 
their way into the World. But the Authors 


of them have had this Difficulty to ſtruggle 
With 


3 | D | 
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rith—they have taken it for granted, that the 
Fact, on which the Critic of Paradiſe Loſt 


builds his Charge, are truly ſtated. This has 


given him ſome Degree of Merit in the Eyes 
of Men of La ik has procured him, 


as I hear, the Countenance of the Great; and 


encouraged him to open a Subſcription for the 
Pablication of a new Edition of ſome of thoſe 


out the Torch to Milton. Were, therefore, 
ny Lord, the Inſtances of his ſhameful Impo- 
fitions on the Wortd but once known, an End 
would be put to the Triumphs of a Man, who 
ſeems to take a malicious Pleaſure in depre- 
cating the Merits of One, whoſe Genius doth 
n Foo: to his Country. And this I can 
arm, that his Triumphs would have ceaſed 


long ago, bad not ſome Gentlemen, furniſhed 


1. with ſufficient Materials to detect his groſs 

he Frauds, been reſtrained from publ. ſping againſt 
* him, partly thro' Centempt, and partly thro' 
| Compa ſion. —Compaſſion for one, who, perhaps, 
has a Dependence on the Succeſs of his Work 
for his Sabſiſtence ; Contempt for an Attack on 
the Prince of Engliſh Poets, as unavailing as 


C However, 


Wi 


* 
933 , \ # 2 
, . 3s 
— —ñ̃ů——ꝛů ů ů˙—ſ̃ 
————— 


Authors, who; according to him, have held 


Priant 8 feeble Dart, when thrown at Pyrrbus. 


676) 
However, I think that neither of theſe Mo- 
tives ſhould prevail ſo far, as that the Public 


ſhould not be undeceived. —Contempt is what 


all Criticiſms, really unanſwerable, are affected 
to be treated with; and I ſhould be very ſorry 


that the Critic of Milton, and his Admirers (if 
he has any) ſhould, be allowed to think, that 


this is the Caſe of his Criticiſm on the Paradiſe 
Lyfe. Compaſſion, ] alſo think, ſhould be out of 
the Caſe here. There is ſomething ſo invidious 
in our Author's Scheme, he proſecutes it with 
ſuch a Spirit of Rancor and Malice, he ap- 
pears ſo well pleaſed to rob his Country of the 
Glory of having a Poem equal at leaſt, if not 
ſuperior to the nobleſt Productions of Anti- 
quity; and, which is chiefly to be conſidered, 
he has Recourſe to ſuch vile Arts, ſuch glaring 
Impoſture:, in the Profecution of his Deſign, 
that tis the Duty of every one, who has had 
Opportunities of detecting him, to expoſe him 
to public Cenſure, to brand him with that In- 
famy he deſerves, and to reſcue from his 
ſhameful Miſrepreſentations the Character of 2 
Perſon, whoſe Errors, as a Politician, ſeem to 


determine ſome to deny him his juſt Praiſe as a 


Poet ; and whoſe Paradiſe Loſt muſt be run 


down . * becauſe penned by be Author 
1 5 


of the Defenſio Populi Anglicani *. Tis to be 
hoped, nay tis expected, that the elegant and 
nervous Writer, whoſe judicious ſentiments, 

and inimitable Stile, point out the Author of 
Lauder's Preface and Poſtſcript, will no longer 
allow" one to plume himſelf with his Feathers 


who appears ſo little to have deſerved his 
Aſſiſtance; an Aſſiſtance which, Iam per- 


ſuaded, would never have been communicated, 
had there been the leaſt Suſpicion of thoſe 


Facts, which I have been the Inſtrument of 
conveying” to the World in . theſe Sheets; a 


Feruſal of which will ſatisfy our Critic, who 
was pleaſed to ſubmit his Book to the Judg- 
ment of the two Univerfities, that it has been 


examined, and carefully read, at leaſt, 1. forme 
anden ao the OY of PERS 


0 


| Before I 8 ſuffer me, my Lord, only 
to offer one ConjeQure, which, as it. is in 


Layder's Favor, ought not to be omitted.— 


J am' ſometimes inclined to think, that if our 
Eritic would be 1 De as to communt- 


Va =) + 4 8 
* 1 1 4 


24 Fallere Salton 1 Aa was, as I haye been wok. 
the remarkable Apology made by the Critic of the Tad ie 1 1 
. ge eee were 3 home to him. 
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cate to the World, onde: were bis Auxiliaries in 
the Attack on Milton, it would perhaps appear 
that he himſelf has been impoſed upon; that 
the Forgeries are not his own, but that Perſons 
noted for Forgertes in other Inſtances have been 
the principal Contrivers of theſe. That the 
Feſuits at Lorvain were his Correſpondents, 
ſeems evident from the Magazines referred to 
above. Now, my Lord, I look upon it to be 
extremely probable, that Men, the avowed 
Principles of whoſe Order allow of the greateit 
of Frauds; who, by their Diſtinctiont, mental 
Reſervations, Caſiiſtical Quibbles, and probable 
Do&#rines, can give a Merit to the blackeſt De- 
Ggns: I fay, I look upon it as extremely pro- 
bable, that ſuch Perſons ſhould not ſcruple to 
have Recaurſe to the vileſt of Arts to -depre- 
ciate the Fame of Milton :—Milton, whoſe ge. 
nerous and maply: Notions, with regard to Re- 
ligion, they could not digeſt—and whom-they 
never could forgive, for having ſo ſucceſsfully, 
in many Places of his Works, expoſed the Cor- 

ruptions of the Sons ef the - frantic-Loyola.— 
And, therefore, I would fain hope, that Mr. 
Lauder, if he would preſerve his Character as 
an honeſt Man, will fairly confeſs that he has 

been impoſed * by ſuch Correſpondents, and 


reſign 
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claimed to himſelf, of being the Diſcoverer 
of Milton s Imitations of the Moderns; a Diſ- 


GERY, 
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I am, 


My Losp, Sc. Sc, 
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reſign to them the Honor he has hitherto 


covery effected by the laudable Art of Fo R- 
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